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FROM POMONA TO THE THREE GRACES:
RESHAPING FEMALE NUDITY IN MARINO MARINI¶S
RELIEFS
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In 1938, in Whe Rivista Illustrata del Popolo d¶Italia (The illXVWUaWed Maga]ine of Whe�people of 
IWal\), MaUio SiUoni, one of Whe leading painWeUV of Whe ventennio, hoped foU ³a�UeWXUn Wo 
inWUinVic monXmenWaliW\, a UeWXUn Wo Whe meaning of aUchiWecWXUe, a UeWXUn Wo�mXUal painWing in 
iWV moVW compleWe VignificaWion, a UeWXUn Wo baV-Uelief, WhaW iV Wo Va\,�VcXlpWXUe decoUaWiYel\ 
Xnfolded on Whe Zall. Finall\: a UeWXUn Wo decoUaWion.´1 SiUoni ZaV�pUaiVing Whe fiUVW aWWempWV 
aW coopeUaWion beWZeen aUchiWecWV and aUWiVWV in IWal\.
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pXblic aV a VcXlpWoU of UeliefV,  foU MaUini Whe fiUVW occaVion Wo VhoZ a Uelief ZaV in 1928,
aW Whe Prima mostra provinciale d¶arte in PiVWoia. TheUe he e[hibiWed a Wile (called�
Suonatore di zampogna [Bagpipe pla\eU] in Whe caWalogXe) VWill cloVel\ linked Wo Whe aUW�dpco 
VW\le WhaW dominaWed Whe fiUVW half of Whe decade. The ZoUk VhoZV MaUini¶V�immaWXUe maîtrise 
of Whe mediXm, paUWicXlaUl\ in compaUiVon Wo MaUWini¶V achieYemenWV�in Whe Vame \eaUV, and 
iW iV a WoXchVWone WhaW mXVW be Waken inWo accoXnW in eYalXaWing�hiV fXll aUWiVWic caUeeU.

FoU a VcXlpWoU ZhoVe caUeeU ZaV VWaUWing in Whe 1920V, VXch aV MaUini, Whe ZUiWingV of�Whe 
GeUman WheoUiVW Adolf Yon HildebUand ZeUe an eVVenWial poinW of UefeUence foU WheiU�
diVcXVVion of Uelief. Some e[WUacWV fUom Whe cUiWic¶V moVW impoUWanW eVVa\, ³DaV PUoblem�deU 
FoUm in deU bildenden KXnVW´ (The pUoblem of foUm in painWing and VcXlpWXUe),�appeaUed in 
an aUWicle b\ AnWonio MaUaini pXbliVhed in La Ronda and had VignificanW

AccoUding Wo him, WZo piYoWal e[ampleV ZeUe Whe coloVVal Mostra della rivoluzione
fascista, held in Whe Pala]]o delle EVpoVi]ioni in Rome in 1932, and Whe FifWh Milan�TUiennale, 
Whe folloZing \eaU. A WhiUd e[ample, albeiW XnmenWioned in Whe 1938 aUWicle,�ZaV Whe cUXcial 
compeWiWion foU Whe Pala]]o LiWWoUio in Rome in 1934, Zhich SiUoni�diVcXVVed in an aUWicle WhaW 
\eaU, befoUe Whe failXUe of Whe Vecond VWage of Whe�compeWiWion in 1937.2

IW iV impoUWanW Wo noWe WhaW MaUino MaUini Wook paUW in all WhUee eYenWV, bUeaWhing in Whe�
aWmoVpheUe of WhiV UeneZed need foU monXmenWaliW\.3 AW Whe Wime iW ZaV common foU�Whe main 
aUchiWecWV of Whe Regime, VXch aV MaUcello PiacenWini, Wo aVk Whe aUWiVWV�inYolYed in pXblic 
commiVVionV Wo bUidle WheiU peUVonal cUeaWiYiW\ Wo benefiW Whe laUgeU�pUojecW, VXboUdinaWing 
WhemVelYeV Wo Whe UeTXiUemenWV of Whe aUchiWecWXUal comple[.4 FoU�VcXlpWoUV, WhiV ofWen meanW 
pUodXcing UeliefV WhaW coXld be adapWed Wo Whe aUchiWecWXUe.

Up XnWil WhaW momenW, hoZeYeU, MaUini¶V fame had been linked Wo Whe pUodXcWion of�VcXlpWXUeV 
in Whe UoXnd. The effoUW Wo adapW Wo Whe langXage of UeliefV, aV UeTXiUed b\�aUchiWecWV, mXVW 
haYe led him Wo Uadicall\ UeYiVe ceUWain WhemeV in hiV pUodXcWion. ThiV�papeU inYeVWigaWeV 
MaUini¶V comple[ VWXd\ of Whe fi[ed poinW of YieZ of Whe Uelief. In�paUWicXlaU, iW Zill focXV on hiV 
appUoach Wo Uelief-making ZiWh UeVpecW Wo Whe female nXde,�a genUe inVepaUabl\ linked, foU 
MaUini, Wo Whe WhiUd dimenVion. Indeed, in a Zell-knoZn�VWaWemenW pXbliVhed in Whe joXUnal 
Tempo in 1939, he confeVVed WhaW hiV main conceUn�in ZoUking ZiWh Whe fXll-lengWh figXUe ZaV 
Wo deepen ³Whe naWXUal pla\ of YolXmeV.´5��TheUefoUe, Whe UigoU of Whe Uelief mXVW haYe led Wo a 
meWamoUphoViV of Whe VcXlpWXUal�meaning of Whe nXde.

WK\ cKRRVH WKH UHOLHI?
IW iV impoUWanW Wo XndeUVWand in Zhich conWe[W Whe aUWiVW VWaUWed Wo WeVW himVelf ZiWh WhiV�
VcXlpWXUal foUm. BoUn in 1901, MaUini began Wo ZoUk in Uelief aUoXnd Whe 1920V. Unlike�hiV 
colleagXe AUWXUo MaUWini, Zho Vince 1925 had made himVelf knoZn Wo Whe geneUal
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impacW on IWalian cXlWXUe. HildebUand became Whe WXWelaU\ deiW\ of Whe Vo-called
³aUchiWecWXUal´ plaVWic VW\le, aV oppoVed Wo Whe ³picWoUial´ line VW\le WhaW daWed back Wo�AXgXVWe 
Rodin. One of Whe GeUman cUiWic¶V main WeachingV conceUned Whe calcXlaWion of�gUadaWion in 
Uelief planV, Zhich ZaV aimed aW aYoiding Whe jaUUing effecW of a VhaUp�conWUaVW beWZeen planaU 
aUeaV and Whe pUominenW high-Uelief elemenWV. Be\ond WheVe�foUmal iVVXeV, moUe ideological 
moWiYaWionV ZeUe alVo aW VWake. FoU Whe VXppoUWeUV of�aUchiWecWXUal VW\le, Whe adopWion of baV-
Uelief impoVed a healWh\ foUm of Velf-diVcipline�on VcXlpWXUe. ThiV iV made cleaU if Ze Uead Whe 
ZoUdV of Whe conVeUYaWiYe cUiWic Ugo�OjeWWi aboXW MaUaini¶V ZoUk:

A VeUieV of ediWoUial ciUcXmVWanceV alVo conWUibXWed Wo Whe gUoZing pUominence of Whe
Uelief. The ZUiWingV on Whe Middle AgeV b\ MaUio Salmi, PieWUo ToeVca, and Emilio
LaYagnino,� � foU inVWance, indiUecWl\ VXggeVWed Whe aVVimilaWion of WhaW peUiod ZiWh a 
neo-RomaneVTXe eUa. In 1936, noW b\ chance, SiUoni admiWWed, again in La Rivista 
Illustrata�del Popolo d¶Italia:

³UQLWaU\ cRQVWUXcWLRQV, caSabOH RI ORcNLQJ aQG HQcORVLQJ HYHU\ HOHPHQW ZLWKLQ
LWVHOI aV aQ aUP\ IUaPHV a VROGLHU´: TKH aUcKLWHcWXUaO UHOLHI

In WhiV conWe[W, Zhen MaUino MaUini ZaV called Wo Wake paUW in Whe fiUVW impoUWanW
e[hibiWionV VponVoUed b\ MaUio SiUoni, he ZaV foUced Wo make choiceV. DXUing Whe 1932
Mostra della Rivoluzione fascista aW Whe Pala]]o delle EVpoVi]ioni in Rome, he cUeaWed
Whe Vince-deVWUo\ed plaVWeU Uelief Italia armata (AUmed IWal\; figXUe 1), Zhich ZaV Whe
YiVXal piYoW of Whe Vecond Uoom in Valon C, deYoWed Wo Whe FiUVW WoUld WaU.  AccoUding
Wo Whe e[hibiWion¶V gXide, ediWed b\ Dino AlfieUi and LXigi FUeddi, Whe hiVWoUical VecWion
ZaV enWUXVWed Wo PUofeVVoU AnWonio MonWi, diUecWoU of Whe MXVeo del RiVoUgimenWo and

8

The baV-Uelief, b\ foUcing UealiW\ XndeU ideal laZV and ZiWhin pUeciVe needV, iV�almoVW Whe 
UedXcWion of UealiW\ Wo a common denominaWoU ZanWed b\ Whe aUWiVW [«]�and e[clXdeV a priori 
an\ UealiVWic fUeedom. BeWWeU: iW impoVeV on WhoVe Zho look�aW iW Whe poinW of YieZ and Whe 
pUofile of WhoVe Zho cUeaWed iW. I am noW Va\ing WhaW�Whe baV-Uelief iV Whe VXpUeme VcXlpWXUe, 
bXW iW iV ceUWainl\ Whe moVW difficXlW�VcXlpWXUe [«], noU doeV iW alloZ ZhimV and VZiUlV of 
chiaroscuro, Vo WhaW Whe�modeling haV Wo be cleaU and VpaUVe and VXbVWanWial, ZiWh Vo mXch 
WhaW iW iV�neceVVaU\ Wo paVV WhUoXgh Wo define Whe planeV Zell and no longeU.9

10

IW iV a facW WhaW RomaneVTXe aUW iV cloVe Wo oXU Wime. NoW foU a foUmal UeVeaUch WhaW�liYeV in 
iWVelf. BXW Whe obVcXUe and aUdenW foUce WhaW animaWeV Whe bXildeUV of�caWhedUalV can be 
foXnd in Whe VpiUiW WhaW VXVWainV ceUWain effoUWV of oXU Wime, Wo�finall\ eVcape foUmal and 
e[peUimenWal eclecWiciVm Wo aUUiYe aW XniWaU\�conVWUXcWionV, capable of locking and 
encloVing eYeU\ elemenW ZiWhin iWVelf aV an�aUm\ fUameV a VoldieU. 11
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Whe AUchiYio della gXeUUa in Milan,  Zhile UeVponVibiliW\ foU Whe pXUel\ aUWiVWic paUW ZaV
aVVigned Wo Whe painWeU Achille FXni, foU Zhom ³Whe cUeaWion of a ZoUWh\ enYiUonmenW
[«] had Wo deWach iWVelf fUom picWoUial aVVXmpWionV Wo leaYe Whe field fUee Wo a Volemn
and VeYeUe coXUVe of aUchiWecWXUal lineV WhaW coXld adeTXaWel\ conWain Whe VacUed and
heUoic UelicV.´

FigXUe 1. MaUino MaUini, ³IWalia aUmaWa´ [AUmed�IWal\], 1932 [deVWUo\ed]. PlaVWeU, 
XnknoZn�dimenVionV. PXbliVhed in MoVWUa della�UiYolX]ione faVciVWa: 1� decennale 

della MaUcia�VX Roma, ed. Dino AlfieUi and LXigi FUeddi��5RPH��3DUWLWR�QD]LRQDOH�IDVFLVWD��������

In a conWe[W in Zhich aUchiWecWXUe deWeUmined Whe Uh\Whm of VcXlpWXUe, MaUini¶V ZoUk ZaV�
choVen aV Whe pendant ² aW Whe end of one Uoom ² of Whe VWaWic and academic Re�
soldato (SoldieU king) made b\ Domenico Rambelli. MaUini, in paUWicXlaU, ZaV aVVigned�
Whe VXbjecW of Italia armata, an allegoU\ leVV commonl\ foXnd Whan Whe moUe ZideVpUead
Armed Victory in official UepUeVenWaWionV dXUing Whe \eaUV of Whe Uegime.  DeVpiWe Whe
VWaWemenWV in Whe caWalogXe,  Whe VWUong pUimiWiYiVW choiceV adopWed foU Whe Uelief
laUgel\ neXWUali]ed iWV UheWoUicall\ chaUged naUUaWiYe. The coloVVal female figXUe, in facW,
ZaV UepUeVenWed accoUding Wo Whe iconogUaphic Vcheme of MedXVa in Whe Knielauf, oU
³kneeling-UXnning´ poViWion, W\pical of UepUeVenWaWionV of Whe goUgon in Whe aUchaic age
(laWe Vi[Wh cenWXU\ BCE). In addiWion, Whe face¶V feaWXUeV ZeUe maUkedl\ e[pUeVViYe and
lacking in gUace, almoVW like VcXlpWXUe of aUchaic GUeece (VeYenWh Wo Vi[Wh cenWXUieV
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1931±32; figXUeV 3±5). In Whe final UendeUing in baV-Uelief, on Whe oWheU hand, he�
UeVXmed Whe UoXnded and maVViYe foUmV, UeminiVcenW of Soli¶V pUodXcWion (figXUe 6).�
The figXUeV, defined b\ laUge compacW maVVeV, occXpied Whe Vpace fUamed b\ Whe WhUee�
naUUaWiYe compaUWmenWV aUUanged YeUWicall\. The pUeVV did noW fail Wo poinW Whe fingeU aW�
WheVe figXUeV, defined b\ laUge, heaY\, monXmenWal blockV, aV Zell aV WheiU cU\pWic
VXbjecW.  HoZeYeU, foU MaUini Whe eYenW ZaV Whe fiUVW oppoUWXniW\ Wo WeVW himVelf ZiWh Whe
compoViWional laZV impoVed b\ Whe XniTXe poinW of YieZ of Whe Uelief. The aUWiVW VeW
aboXW Wo VWXd\ hoZ figXUeV UendeUed in high Uelief coXld be placed ZiWhin a compoViWion
aUUanged peUVpecWiYel\, ZiWh aUchiWecWXUal fUaming elemenWV. In Za\V diffeUenW Whan foU
hiV cXVWomaU\ fUeeVWanding VcXlpWXUeV, Whe Vpace of Whe Valon UeTXiUed adYanced
conVideUaWion Wo pUeYenW Whe peUVpecWiYe defoUmaWion of Whe Uelief Zhen YieZed fUom
beloZ. AccXVWomed Wo Whinking in Whe UoXnd, MaUino foXnd Whe moVW naWXUal foUm of
e[pUeVVion in high Uelief dXUing WheVe WZo eYenWV aW Whe beginning of Whe decade. A feZ
\eaUV laWeU, AUWXUo MaUWini gaYe a beaXWifXl definiWion of iW in hiV Colloqui: ³All UoXnd
aWWached. The backgUoXnd iV bXW a VXppoUW, noW an aWmoVpheUe. IW iV a pedeVWal, inVWead
of XndeU Whe legV, on Whe back.´

BCE). ThiUdl\, Whe delicaWe degUadaWion of planeV beWZeen Whe bod\ and iWV almoVW�
impalpable gaUmenW VeW WhiV ZoUk apaUW fUom Whe aUchiWecWXUal geomeWU\ dominaWing Whe�
e[hibiWion, ZiWh iWV cleaU planeV and VWUong chiaUoVcXUo conWUaVWV.

In 1933, Whe aUWiVW UeWXUned Wo Wackle Whe VcXlpWXUal Wheme of female figXUeV in Uelief aW�Whe 
V Esposizione Triennale delle Arti Decorative e industriali moderne.17��The e[hibiWion�
ZaV WUanVfeUUed foU Whe fiUVW Wime fUom Mon]a Wo Milan, in Whe Pala]]o dell¶AUWe, bXilW foU�
Whe occaVion b\ GioYanni MX]io in PaUco Sempione. MaUini¶V plaVWeU Uelief La nuova�
regina (The neZ TXeen; figXUe 2), deVWUo\ed afWeU Whe e[hibiWion, ZaV placed neaU Whe�
VWaiUcaVe of honoU, WogeWheU ZiWh IYo Soli¶V Pane (BUead) and AUWXUo MaUWini¶V Mosè�
salvato dalle acque (MoVeV VaYed fUom Whe ZaWeU). While MaUWini pUeVenWed a�
pUoYocaWiYe compendiXm of picWoUial VolXWionV, amidVW diVcoUdanceV beWZeen WXUned�
UeliefV in Whe foUegUoXnd and Whe jagged WZo-dimenVionaliW\ of Whe backgUoXnd, boWh�
MaUini and Soli adheUed Wo W\picall\ NoYecenWo canonV. In Whe pUepaUaWoU\ dUaZingV foU�
Whe Uelief, MaUini WXned in Wo SiUoni¶V VTXaUed and V\ncopaWed dicWaWion, WU\ing Wo emXlaWe�
Whe cleaU cXWV, Vhading, and la\oXW of Whe painWeU¶V Carta del lavoro (ChaUWeU of laboU,
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FigXUe 2. MaUino MaUini, ³NXoYa Uegina´ (NeZ�
TXeen), 1933 [deVWUo\ed]. PlaVWeU, XnknoZn�

dimenVionV. CoXUWeV\ Milan TUiennal¶V AUchiYe.

FigXUe 3. MaUino MaUini, pUepaUaWoU\ dUaZing foU�Whe 
cenWUal panel of ³NXoYa Uegina,´ [NeZ�TXeen], befoUe 
1933. UnknoZn maWeUial, 12�13/64 [ 19 11/16 in. (31 
[ 50 cm). PUiYaWe�collecWion. CoXUWeV\ AlbeUWo CUeVpi.

FigXUe 4. MaUino MaUini, pUepaUaWoU\ dUaZing foU�
loZeU panel of ³NXoYa Uegina,´ [NeZ TXeen],�

befoUe 1933. 12 13/64 [ 19 11/16 in. (31 [ 50�cm). 
PUiYaWe collecWion. CoXUWeV\ AlbeUWo CUeVpi.

FigXUe 5. MaUino MaUini, pUepaUaWoU\ dUaZing foU�
loZeU panel of ³NXoYa Uegina,´ [NeZ TXeen],�

befoUe 1933. 12 13/64 [ 19 11/16 in. (31 [ 50�cm). 
PUiYaWe collecWion. CoXUWeV\ AlbeUWo CUeVpi.
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FigXUe 6. MaUino MaUini, deWail of ³NXoYa Uegina´�[NeZ QXeen], 1933 [deVWUo\ed]. PlaVWeU,�
XnknoZn dimenVionV.�CoXUWeV\ Fonda]ione�0DQQR�0DQQL��3LVWRLD�

YeW, Vome e[ampleV made b\ MaUini beWZeen 1937 and 1938 Veemed Wo diVpUoYe WhiV�
aVVXmpWion. In Whe pUepaUaWoU\ UeliefV foU Whe MonXmenWo alla ViWWoUia in Pia]]a FiXme�in 
Milan and foU Whe CaVa LiWWoUia in Rome, he abandoned Whe monXmenWal foUmV and�SiUoni¶V 
V\nWa[. InVWead, pUodXced a moUe lineaU W\pe of Uelief, VimilaU Wo Whe fifWeenWh-cenWXU\ 
stiacciato, in WheVe \eaUV diVWincWiYe of LXcio FonWana¶V plaVWic langXage.21 ThiV�change of 
diUecWion ZaV dXe Wo Whe need Wo giYe pUeeminence Wo Whe aUchiWecWXUal�VWUXcWXUe, aV ZaV 
cleaUl\ UeTXiUed b\ Whe noWiceV oXWlining Whe compeWiWion foU Whe WZo�bXildingV.22

In Whe caVe of Whe MonXmenWo alla ViWWoUia, Whe mXnicipaliW\ of Milan fXnded Whe eUecWion�of a 
modeUn monXmenWal aUch aW Whe Vcenic poinW of Pia]]ale FiXme (noZ Pia]]a della�
RepXbblica), Wo fUame Whe aYenXe WhaW led Wo Pia]]a DXca d¶AoVWa. DeVpiWe iWV�ideological 
inWenWion ± Wo celebUaWe Whe YicWoU\ of FaVciVW IWal\ oYeU EWhiopia ± Whe�compeWiWion boUe 
ZiWneVV Wo Whe moVW cUeaWiYe mindV of modeUn IWalian VcXlpWXUe.23�MaUini Zon Vecond pUi]e 
WogeWheU ZiWh Whe aUchiWecWV GioUgio WenWeU MaUini, GXido�Spellan]on, and DXilio ToUUeV. 
AlWhoXgh Whe pUojecW ZaV neYeU compleWed, UepoUWV�pXbliVhed in conWempoUaU\ illXVWUaWed 
maga]ineV giYe an idea of Whe aUchiWecWXUal�pUojecW and Whe V\mbolog\ WhaW Whe deVigneUV 
VoXghW Wo conYe\.24 MaUini¶V pUepaUaWoU\�VkeWcheV foU Whe colonialiVW enWeUpUiVe (figXUe 7),25 
deWailing WhUee UecWangXlaU plaVWeU�caVWV, Vhed lighW on an almoVW XnknoZn pUodXcWion b\ Whe 
VcXlpWoU, chaUacWeUi]ed b\ Whe�cancellaWion of YolXmeWUic YalXeV. The UeliefV¶ lack of finiVh 
and faVW, cXUViYe VWUokeV do�noW peUmiW fXll XndeUVWanding of Whe comple[ figXUaWion cenWeUed 
on VceneV of ZaU and�WUiXmph. NeYeUWheleVV, iW iV inWeUeVWing Wo noWe hoZ Whe AfUican epic 
ZaV Wold ZiWh a�VeUieV of epiVodeV deYeloped YeUWicall\. The foUmal UXleV foU managing a 
nondiachUonic�VeTXence of VceneV aV a naUUaWiYe conWinXXm ZeUe giYen b\ Whe TUajan¶V 
ColXmn,�Zhich had been Whe VXbjecW of an impoUWanW illXVWUaWed VXpplemenW pXbliVhed b\
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FigXUe 7. MaUino MaUini, pUepaUaWoU\ UeliefV foU�Whe ³VicWoU\ MonXmenW´ pUojecW 
b\ aUchiWecW�DXilio ToUUeV, 1938. ThUee plaVWeU UeliefV in a�Zooden and glaVV 

caVe, 2 23/64 [ 12 13/64 [ 23�5/8 in. (6 [ 31 [ 60 cm). CoXUWeV\ IXaY�
UniYeUViW\, Venice, PUogeWWi AUchiYe, GiXVeppe�ToUUeV¶ fXnd, pUopeUW\ of aUch. 

GioYanna RaYeWWa.

EdoaUdo PeUVico Whe \eaU befoUe, in Domus.26 The UeVXmpWion of Whe illXVWUioXV model�
did noW onl\ help Wo VolYe comple[ naUUaWiYe pUoblemV, iW ZaV alVo paUW of Whe pUojecW,�
VWUongl\ adYocaWed b\ BeniWo MXVVolini, Wo UeappUopUiaWe V\mbolV of Whe Romanità.
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SomeWhing VimilaU happened dXUing Whe Vecond-degUee compeWiWion in 1937 foU Whe
eUecWion of Whe CaVa LiWWoUia in Rome. Among Whe man\ FaVciVW PaUW\ headTXaUWeUV bXilW
in IWal\ b\ Whe Regime, Whe bXilding had a V\mbolic YalXe of pUimaU\ impoUWance.
OUiginall\ inWended foU Whe Yia dell¶ImpeUo, and When UelocaWed Wo neaU Whe MXVVolini
FoUXm, Whe capiWal¶V Pala]]o LiWWoUio came Wo define Whe aUchiWecWXUal VW\le of Whe FaVciVW
eUa. AfWeU Whe failXUe of Whe compeWiWion held in 1934, Whe Vecond-degUee compeWiWion
aZaUded YicWoU\ Wo Whe neo-RenaiVVance pUojecW of Whe EnUico Del Debbio ± AUnaldo
FoVchini ± ViWWoUio MoUpXUgo Weam, ZiWh VcXlpWXUal gUoXpV b\ AUWXUo MaUWini. HoZeYeU,
Vi[ oWheU pUojecWV alVo UeceiYed UecogniWion, and among WheVe ZaV a plan b\ Whe
aUchiWecW DXilio ToUUeV, ZiWh UeliefV b\ MaUini.  ToUUeV had imagined noW onl\ UeliefV on
Whe gUoXnd flooU, alWeUnaWing ZiWh laUge ZindoZV foU Whe cenWUal bXilding, bXW alVo a
Vliding decoUaWiYe la\oXW e[Wending oYeU Whe enWiUe VXUface of Whe WoZeU in fUonW.  The
pUepaUaWoU\ VkeWcheV b\ MaUini aUe deYoid of Whe naUUaWiYe WUend foXnd in hiV
conWempoUaneoXV deVignV foU Milan, bXW VhaUe ZiWh Whem Whe choice of a YeU\ loZ Uelief
defined b\ lineaU VWUokeV (figXUe 8).  The Vmall and moVWl\ empW\ fUameV, faU fUom Whe
horror vacui of Whe UeliefV foU Whe MonXmenWo alla ViWWoUia, aUe in facW occXpied b\
decoUaWiYe VceneV inWeUVpeUVed ZiWh celebUaWiYe inVcUipWionV. Being a hapax in MaUini¶V
pUodXcWion, Whe cXe foU Whe elaboUaWion of VlendeU and lineaU figXUeV inVeUWed in
UecWangXlaU VXUfaceV ma\ haYe come Wo him WhUoXgh hiV VWXd\ of pUeclaVVical foUmV of
e[pUeVVion, VXch aV WhoVe ancienW MeVopoWamian c\lindeUV WhaW ZeUe illXVWUaWed in a
FUench phoWogUaphic enc\clopedia pXbliVhed in 1936 and held in hiV libUaU\ (figXUe 9).
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FigXUe 8. MaUino MaUini, pUepaUaWoU\ UeliefV foU�Whe 
CaVa LiWWoUia pUojecW b\ aUchiWecW. DXilio�ToUUeV, 1937. 

TZenW\-WhUee plaVWeU UeliefV in a�Zooden and glaVV 
caVe, 2 23/64 [ 18 7/64 [ 28�11/32 in. (6 [ 46 [ 72 

cm). CoXUWeV\ IXaY�8QLYHUVLW\��9HQLFH��3URJHWWL�
$UFKLYH��*LXVHSSH�7RUUHV¶�IXQG��SURSHUW\�RI�DUFK��

*LRYDQQD�5DYHWWD�

FigXUe 9. IllXVWUaWionV of MeVopoWamian c\lindeUV�
UepUodXced fUom Le MXVpe dX LoXYUe:�MpVopoWamie, 
Canaan, Ch\pUe, GUqce.�PhoWogUaphieV inpdiWeV paU 

AndUe VigneaX, ed.�AndUp VigneaX (PaUiV: ediWionV Tel, 
1936).�CoXUWeV\ Fonda]ione MaUino MaUini, PiVWoia.

The WZo gUoXpV of UeliefV fUom 1937 and 1938 pUoYed Wo be Whe e[cepWionV WhaW�confiUmed Whe UXle. 
A feZ \eaUV laWeU, Zhile planning VcXlpWXUal ZoUkV foU WZo diffeUenW�aUchiWecWXUal conWe[WV, MaUini 
ZoXld in facW UeWXUn Wo moUe congenial foUmV of high Uelief.�MoVW VignificanWl\, boWh in Whe Uelief 
iniWiall\ inWended foU Whe Pala]]o dell¶INFPS in Rome�(home of Whe IVWiWXWo Na]ionale FaVciVWa 
PUeYiden]a Sociale, bXilW in 1939±40) and in�WhoVe deVigned foU Whe Pala]]o dell¶AUengaUio in 
Milan (c. 1937±56), Whe choice of high�Uelief coincided ZiWh Whe UeWXUn Wo Whe female nXde.

The VcXlpWoU ZoUked on boWh pUojecWV fUom aUoXnd 1939, bXW neiWheU ZaV compleWed.�The Roman 
palace ZaV bXilW beWZeen WhoVe \eaUV b\ Whe \oXng aUchiWecWV MaUio�Paniconi and GiXlio Pediconi, 
in collaboUaWion ZiWh GioYanni MX]io. HoZeYeU, CipUiano�EfiVio Oppo had choVen MaUini among 
Whe oWheU aUWiVWV Wo be in chaUge of Whe decoUaWiYe

J 
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appaUaWXV.  In hiV pUepaUaWoU\ Uelief, pUobabl\ cenWeUed on Whe pUopagandiVWic Wheme of
Rome YeUVXV CaUWhage,  figXUeV of RomaneVTXe memoU\ VWand oXW cleaUl\ fUom Whe
backgUoXnd, ZiWh pUominence giYen Wo Whe female oneV (figXUe 10).

knoZn.� � MaUini had been, WogeWheU ZiWh AUWXUo MaUWini, one of Whe feZ VcXlpWoUV 
inYiWed�b\ diUecW call. On Whe one hand, MaUWini focXVed on naUUaWiYe panelV, in Zhich a�
mXlWiWXde of chaUacWeUV inWeUacWed in fUeneWic VceneV ZiWhin comple[ aUchiWecWXUal
VeWWingV.  MaUini, on Whe oWheU, VXmmed Xp Whe enWiUe meaning of Whe compoViWion ±
almoVW if b\ V\necdoche ± in a feZ figXUeV, UepUeVenWing Vome eYenWV of conWempoUaU\
hiVWoU\ in celebUaWion of FaVciVm. ThXV, in Whe Uelief kepW in a pUiYaWe collecWion in
LiYoUno (figXUe 11), Whe maWUonl\ figXUe in Whe acW of dominaWion oYeU a man cUoXching aW
hiV feeW V\mbolicall\ allXded Wo Whe conTXeVW of EWhiopia b\ FaVciVW IWal\ and Whe
pUoclamaWion of Whe EmpiUe. SimilaUl\, in anoWheU plaVWeU Uelief (figXUe 12; noZ in Whe
GXaVWalla collecWion in LiYoUno), Whe Pomona Wo Whe lefW ± an eaUWh\ and VofW-Vhaped
inWeUpUeWaWion of a claVVical VenXV ± VXbWl\ UefeUV Wo Whe m\Whical figXUe of Whe ViUgin of
Whe CaWhedUal of Milan Zho, accoUding Wo Vome VcholaUV, dXUing Whe Cinque giornate di
Milano in 1848, gaYe hope Wo Whe IWalianV Wo fighW againVW Whe AXVWUianV.

32
33

FigXUe 10. MaUino MaUini, ³Roma conWUo�CaUWagine´ [Rome againVW CaUWhage], 1939±40.�
PUepaUaWoU\ plaVWeU Uelief foU Whe INFPS BXilding�in Rome, dimenVionV and locaWion XnknoZn.

PXbliVhed in E42: UWopia e VcenaUio del Uegime,�ed. MaXUi]io CalYeVi, 
EnUico GXidoni, and�6LPRQHWWD�/X[��9HQLFH��0DUVLOLR��������

In a VimilaU Za\, in WZo of Whe fiYe pUepaUaWoU\ UeliefV foU Whe Pala]]o dell¶AUengaUio in�
Milan, Whe female figXUeV, Zho pUeVenW aUchaic feaWXUeV, aUe aVVigned a cenWUal Uole.34

The comple[ geVWaWion of Whe bXilding, cUeaWed b\ Whe aUchiWecWV GioYanni MX]io, PieUo�
PoUWalXppi, EnUico GUiffini, and PieU GiXlio MagiVWUeWWi fUom 1938 onZaUdV, iV Zell-
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FigXUe 11. MaUino MaUini, ³L¶ImpeUo affidaWo ai�
milaneVi´ [The EmpiUe enWUXVWed Wo Whe�inhabiWanWV of 

Milan], 1939±41. PUepaUaWoU\�plaVWeU Uelief foU Whe 
Pala]]o dell¶AUengaUio,�Milan, 53 15/16 [ 56 11/16 in. 
(137î144 cm).�LiYoUno, PUiYaWe collecWion. CoXUWeV\ 

GalleUia�*XDVWDOOD��/LYRUQR

FigXUe 12. MaUino MaUini, ³Le cinTXe gioUnaWe di�
Milano´ [The fiYe da\V of Milan], 1939±41.�PUepaUaWoU\ 
plaVWeU Uelief foU Whe Pala]]o�dell¶AUengaUio, Milan, 53 

15/16 [ 55 29/32 in.(137î142 cm), LiYoUno, GXaVWalla¶V 
PUiYaWe�collecWion. CoXUWeV\ GalleUia GXaVWalla, LiYoUno.

A foUmal VXggeVWion foU Whe plaVWic conWUaVW beWZeen Whe flaW and UoXgh backgUoXnd, and�
Whe WXUned figXUeV emeUging in high Uelief coXld haYe come Wo MaUini fUom Whe Ueading of�
AXgXVWe Rodin¶V Entretiens réunis par Paul Gsell, of Zhich MaUino kepW a cop\ in hiV�
libUaU\. In Whe YolXme he coXld in facW find Vome impoUWanW WeachingV, eVpeciall\�
UegaUding Whe concepWion of Whe VXUface aV Whe e[WUemiW\ of a YolXme, and Whe YiVion of

38Whe VhapeV noW in e[WenW, bXW in depWh. AlUead\ in Whe laVW \eaUV of Whe nineWeenWh�
cenWXU\, man\ IWalian VcXlpWoUV had UeWXUned Wo look aW Whe FUench maVWeU, Waking an�
inWeUeVW aboYe all in Whe conWUaVW, deUiYed fUom Michelangelo, beWZeen Whe XnfiniVhed�
VXUface and Whe VmooWhneVV of Whe main figXUe.39 NoWabl\ eYen Domenico TUenWacoVWe,�
Zho WaXghW MaUini dXUing hiV VWXdenW da\V aW Whe Accademia di Belle AUWi di FiUen]e, had�
done Vo.

TKUHH ILJXUHV LQ a VSacH

The UelaWionVhip beWZeen Whe highl\ finiVhed VWaWe of Whe nXde and Whe indefiniWe�
backgUoXnd conWinXed Wo inWeUeVW MaUino MaUini in a VeUieV of WhUee UeliefV fUom 1943.40

AlWhoXgh no aUchiWecWXUal deVWinaWion ZaV enYiVaged foU Whem, dXUing hiV \eaUV VpenW in�
TeneUo (LocaUno), MaUini VWill conVideUed Whe Uelief Wo be Whe beVW foUm Wo VWUengWhen Whe�
UelaWionVhip beWZeen figXUe and conWoXU. B\ chooVing malleable maWeUialV VXch aV�
plaVWeU and bUon]e, he VXbjecWed boWh Whe figXUeV and Whe backgUoXnd Wo inWenVe
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VXpeUficial ZoUk, making Whe maWeUial magmaWic and YibUanW; \eW, he did noW pXVh Whe
hiaWXV beWZeen Whe WZo planeV Wo Whe e[WUeme, aV Rodin had done. In geneUal, ZhaW
aWWUacWed him moVW ZaV Whe challenge of haUmoni]ing diffeUenW female figXUeV ZiWhin Whe
giYen Vpace of a Wile. In WheVe \eaUV, indeed, he ZaV inWenVel\ UeWhinking Whe WUadiWional
Wheme of Whe ThUee GUaceV, aV WeVWified b\ Raffaele CaUUieUi¶V gifW Wo him, in 1942, of
PeUicle DXcaWi¶V YolXme Pittura etrusca-italo-greca e romana (EWUXVcan, IWalian-GUeek
and Roman painWing, 1941), ZiWh a UepUodXcWion of Whe famoXV fUeVco aW Pompeii of WhiV
VXbjecW.

Man\ VcXlpWoUV of MaUini¶V Wime ZeUe WeVWing WhemVelYeV againVW WhiV Wheme fUom
ancienW m\Wh, and ZiWh YaU\ing aWWiWXdeV. TheUe ZeUe WhoVe Zho, like AUWXUo MaUWini, had
compleWel\ diVWoUWed Whe compoViWional oUdeU of Whe Wheme, UedXcing Whe GUaceV Wo a
meUe pUeWe[W foU aUUanging WhUee bodieV in Vpace.  B\ conWUaVW, oWheUV, like MaUcello
MaVcheUini, inWeUpUeWed Whe VXbjecW ZiWh a jo\fXl and YiWal VpiUiW, j la PieUUe-AXgXVWe
RenoiU, afWeU Whe Second WoUld WaU.

MaUini, in Whe 1943 Uelief knoZn aV Le tre Grazie (figXUe 13), inWUodXced YaUiaWionV Wo Whe
conYenWional iconogUaph\, inYeUWing Whe poVeV of Whe nXdeV and cUeaWing a denVe
cenWUal compoViWion. Some compoViWional ideaV coXld peUhapV deUiYe fUom phoWogUaphic
UepUodXcWionV of Whe fUeVco fUom Pompeii, noZ aW Whe NaWional AUchaeological MXVeXm
of NapleV. The enlaUgemenW UepUodXced in DXcaWi¶V YolXme (figXUe 14), ZiWh iWV loZ
hoUi]on and cloVe-Xp on Whe WhUee figXUeV, alloZed foU Whe UeinWeUpUeWaWion of Whe gUoXp
in a monXmenWal VenVe, UegaUdleVV of Whe aiU\ and VpacioXV compoViWion of Whe ancienW
painWing.
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FigXUe 13. MaUino MaUini, ³Le WUe GUa]ie´ [The
WhUee gUaceV], 1943. PlaVWeU, 17 63/64 [ 18 17/64�[ 3 

15/32 in. (45.7 [ 46.4 [ 8.8 cm). Pala]]o del�TaX, PiVWoia. 
CoXUWeV\ Fonda]ione MaUino�MaUini, PiVWoia.

FigXUe 14. ³The WhUee gUaceV,´ Pompeian fUeVco�fUom 
WhiUd TXaUWeU of Whe fiUVW cenWXU\ A. D.�PXbliVhed in 

PiWWXUa eWUXVca-iWalo-gUeca e�Uomana, ed. PeUicle DXcaWi 
(NoYaUa: IVWiWXWo�geogUafico De AgoVWini, 1941). 

CoXUWeV\�)RQGD]LRQH�0DULQR�0DULQL��3LVWRLD�

TZo oWheU pieceV made b\ MaUini in 1943, giYen Whe geneUic WiWle of Composizione
(CompoViWion), Veem Wo be YaUiaWionV of Whe Vame Wheme, bXW ZiWh VignificanW�
diffeUenceV. While mainWaining a compoViWion baVed on WhUee figXUeV in one Wile, Whe\�
UeinYenW Whe chaUacWeUV¶ poVeV Wo VXch an e[WenW WhaW Whe\ almoVW no longeU UeVemble�
Whe oUiginal, ancienW model. The conWoXUV beWZeen Whe figXUeV and Whe backgUoXnd aUe�
alVo holloZed oXW and Uagged, Vo WhaW Whe boXndaU\ beWZeen Whem iV impalpable.�
Finall\, in Whe Uelief alVo knoZn aV Le tre signore a passeggio (The ladieV on a Zalk;
figXUe 15),  bXilW ZiWh bUoken VhapeV UeminiVcenW of CXbiVW gUammaU, Vome deWailV of
conWempoUaU\ life (VXch aV Whe high heelV of Whe WZo Zomen aW Whe cenWeU and Wo Whe
UighW) UemoYe Whe figXUeV fUom Whe WimeleVV XniYeUVe of ancienW m\Wh.
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FigXUe 15. MaUino MaUini, ³CompoVi]ione´ / ³Le�WUe VignoUe a�paVVeggio´ [CompoViWion / 
LadieV�on a Zalk], 1943. BUon]e, 17 23/32 [ 16 9/64 [ 2�23/64 in. (45 [ 41 [ 6 cm). 

Pala]]o del TaX,�PiVWoia. CoXUWeV\ Fonda]ione MaUino MaUini,�3LVWRLD�

The oWheU Composizione made in 1943 (figXUe 16) paUWl\ UeplicaWeV Whe foUmal VWUXcWXUe�
alUead\ deVcUibed.  The Uelief iV occXpied b\ WhUee figXUeV: Whe fiUVW WZo female, Whe WhiUd�
male. The WZo Zomen, in paUWicXlaU, aUe depicWed bUinging WheiU handV Wo WheiU headV, in�
a geVWXUe of deVpaiU. The one on Whe lefW iV Veen fUom behind, heU bod\ in WoUVion; Whe�
cenWUal one, in a fUonWal YieZ. The main change in UelaWion Wo Le tre signore a passeggio�
conceUnV Whe WhiUd chaUacWeU on Whe UighW, aV Whe female figXUe ZeaUing heeled VhoeV iV�
heUe Ueplaced b\ a coUpXlenW male figXUe ZeaUing a haW.
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FigXUe 16. MaUino MaUini, ³CompoVi]ione´
[CompoViWion], 1943. BUon]e, 16 59/64 [ 16�17/64 [ 1 

57/64 in. (43 [ 41.3 [ 4.8 cm). Pala]]o�del TaX, PiVWoia. 
CoXUWeV\ Fonda]ione MaUino�0DULQL��3LVWRLD�

BoWh Whe WUagic poVe of Whe figXUeV on Whe lefW and aW Whe cenWeU and Whe m\VWeUioXV male�
nXde on Whe UighW Veem Wo Wake inWo accoXnW Whe aUW Vcene of WheiU Wime. In Whe eaUl\�
1940V, VeYeUal IWalian aUWiVWV had poUWUa\ed Whe diVaVWeUV of Whe Second WoUld WaU b\�
WXUning Wo Whe ChUiVWian iconogUaphic WUadiWion. FoU inVWance, Whe baV-Uelief Adamo ed�
Eva (Adam and EYe, 1940, fUom Whe Capricci VeUieV; figXUe 17) b\ Whe BologneVe�
VcXlpWoU LXciano MingX]]i modeUni]ed Whe fifWeenWh-cenWXU\ Progenitori painWed b\�
MaVaccio foU Whe BUancacci Chapel in Whe chXUch of SanWa MaUia del CaUmine in�
FloUence, UeZoUking Whe paiU¶V poVeV. In facW, aV one of hiV dUaZingV pXbliVhed in Whe
maga]ine Architrave in 1940 VhoZV,  MingX]]i mXVW haYe foXnd a model of
e[pUeVViYe geVWXUeV in Whe RenaiVVance painWeU, Zho ZaV, in WhoVe \eaUV, Whe objecW of
ZideVpUead VWXd\.  AlWhoXgh iW iV difficXlW Wo imagine WhaW MaUini ZoXld haYe Veen WhiV
panel, Zhich ZaV e[hibiWed and UepUodXced in a YolXme foU Whe fiUVW Wime in 1946,  Whe
foUmal cloVeneVV beWZeen Whe WZo UeliefV pUompWV Whe VXppoViWion WhaW, independenWl\
fUom MingX]]i, MaUini had foXnd an inWeUeVWing YiVXal VoXUce of eloTXenW geVWXUeV in
MaVaccio¶V depicWion of Whe e[pXlVion of Adam and EYe.

45
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FigXUe 17. LXciano MingX]]i, ³Adamo ed EYa´�[Adam and 
EYe], 1940. BUon]e, 10 5/8 [ 6 19/64�in. (27 [ 16 cm), 

PUiYaWe collecWion. PXbliVhed in�LXciano MingX]]i. ScXlWoUe, 
ed. PieUo JahieU�(Bologna: CaVa EdiWUice dell¶OUVa, 1946).�

&RXUWHV\�RI�+HLUV�RI�/XFLDQR�0LQJX]]L�

The caVe iV diffeUenW foU Whe male nXde on Whe UighW of MaUini¶V Composizione.�
RepUeVenWed in an almoVW hXmiliaWing nXdiW\ ± ZiWh pUoWUXding bell\, headgeaU, and�
lance in hiV hand ± WhiV figXUe pUoYideV a good illXVWUaWion of MaUini¶V ongoing dialogXe�
ZiWh one of MaUio Mafai¶V Fantasies. NoZ in Whe collecWion of Whe PinacoWeca di BUeUa in�
Milan, Mafai¶V Fantasia (Processione) (FanWaV\, [PUoceVVion], 1939±43; figXUe 18)�
depicWV VceneV of Yiolence and aWUociWieV peUpeWUaWed b\ Whe Na]i and FaVciVW UegimeV.�
WiWh denVe and e[pUeVVioniVWic bUXVhVWUokeV, iW concenWUaWeV meUcileVVl\ on Whe�
maVVacUing peUpeWUaWoUV, Zho, ZiWh WUagic iUon\, aUe UepUeVenWed naked and faW,�
eTXipped onl\ ZiWh haWV, booWV, ZeaponV, and flagV.48 MaUini had ceUWainl\ been able Wo�
Vee Vome of Mafai¶V painWingV in peUVon, foU he VhaUed an e[hibiWion ZiWh Mafai fUom�
MaUch 14±29, 1941, aW Whe GalleUia GenoYa.49 On WhaW occaVion, WZo of Mafai¶V�
Fantasies ZeUe e[hibiWed (Fantasia n. 7, 1939-41, and Fantasia n. 8, 1939-41).
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Whe 1940V. AlWhoXgh doXbWV Uemain aV Wo Whe e[acW chUonolog\ of Whe piece, iWV�compoViWional UeYiYal of 
Man]�¶V baV-Uelief Crocifissione con soldato (CUXcifi[ion ZiWh�SoldieU, 1942; figXUe 20) iV Xndeniable.

FigXUe 18. MaUio Mafai, ³FanWaVia (PUoceVVione)´�[FanWaV\, PUoceVVion], 1939-43. 
Oil on canYaV,�13 25/32 [ 25 13/64 in. (35�[ 64 cm). PinacoWeca�di BUeUa.

CoXUWeV\ CenWUo SWXdio Mafai�Raphael,�5RPH�

If Whe ZoUk of Mafai, Zho had UecenWl\ Zon Whe BeUgamo PUi]e, VXggeVWed Wo MaUini a�nonliWeUal 
Za\ of allXding Wo conWempoUaU\ hiVWoU\, oWheU aUWiVW¶V pUodXcWion did Vo aV�Zell. Indeed, alVo in 
1941, an e[hibiWion in Milan caXVed VXch a Vcandal in Whe�eccleViaVWical and poliWical ZoUld WhaW 
neiWheU MaUini noU Mafai coXld haYe been XnaZaUe�of iW. AW Whe end of JanXaU\ 1941, Whe BaUbaUoX[ 
GalleU\ WheUe hoVWed a Volo e[hibiWion�of Giacomo Man]�¶V heWeUogeneoXV ZoUkV made beWZeen 
1931 and 1940, inclXding�foXU bUon]e panelV made aW Whe beginning of 1940, Zhich belonged Wo 
Whe famoXV c\cle�of Cristo nella nostra umanità (ChUiVW in OXU HXmaniW\).50 If Whe UeliefV ZeUe 
pUaiVed b\�Whe cUiWic CeVaUe BUandi in Le Arti, Whe inVWiWXWional maga]ine of Whe MiniVWeUo�
dell¶EdXca]ione Na]ionale, Whe\ ZeUe noW immXne fUom cUiWiciVm eiWheU ± a YiolenW�campaign ZaV 
being caUUied oXW b\ Whe Regime and Whe CaWholic pUeVV.51 WhaW caXVed�Whe VWiU ZaV noW onl\ Whe 
UepUeVenWaWion of ChUiVW aV a naked man, helpleVV in hiV�fUagiliW\, bXW alVo Whe neaUb\ pUeVence of 
an obeVe pUoVWiWXWe ZiWh defoUmed limbV.�MoUeoYeU, Whe UepUeVenWaWion of LonginXV, a Roman 
VoldieU W\picall\ inclXded in�depicWionV of ChUiVW¶V CUXcifi[ion, aV a naked man eTXipped onl\ ZiWh a 
nailed helmeW,�bUoXghW Whe Vcene back Wo Whe conWempoUaU\ WUagedieV of Whe Second WoUld WaU.

Man]� ma\ haYe giYen MaUini, aboYe all, WZo leVVonV. FiUVW, he coXld haYe indicaWed a�moUe VXbWle 
Za\ Wo allXde Wo Whe pUeVenW WhUoXgh Whe figXUe of Whe VoldieU depUiYed of�eYeU\Whing bXW ZeaponV of 
deVWUXcWion. Second, he ma\ alVo haYe helped him�XndeUVWand moUe deepl\ Whe commXnicaWiYe 
poZeU of Whe female nXde. A Uelief b\�MaUini (figXUe 19; a YaUianW of Zhich e[iVWV in Whe FoWoWeca of 
Whe Fonda]ione MaUino�MaUini, PiVWoia) VeemV Wo docXmenW hiV aWWenWion Wo Whe Man]� VeUieV. The 
ZoUk iV�WUadiWionall\ daWed Wo 1939, bXW iW VeemV neceVVaU\ Wo poVWpone iWV chUonolog\ Wo aW�OHDVW�

52
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FigXUe 20. Giacomo Man]�, ³CUocifiVVione con�
VoldaWo´ [CUXcifi[ion ZiWh VoldieU], 1942. BUon]e,�16 11/32 
[ 11 39/64 in. (41.5 [ 29.5 cm). GalleUia�Na]ionale d¶aUWe 
modeUna, Rome. PXbliVhed in�Giacomo Man]�, VcXlWoUe, 
ed. CaUlo LXdoYico�RagghianWi (FiUen]e: Vallecchi, 1957).

FigXUe 19. MaUino MaUini, ³CUocifiVVione´
[CUXcifi[ion], 1940V. BUon]e, 16 27/64 [ 13 47/64�[ 1 

7/64 in. (41.7 [ 34.9 [ 2.8 cm). Pala]]o del�TaX, 
PiVWoia. CoXUWeV\ Fonda]ione MaUino�MaUini, PiVWoia.

&RQFOXVLRQ

ThiV eVVa\ haV highlighWed Whe YeUVaWiliW\ ZiWh Zhich MaUino MaUini appUoached Whe�
VcXlpWXUal Wheme of Whe nXde in Uelief. AW Whe beginning of Whe 1940V, Whe female figXUe,�
in Vome caVeV coinciding ZiWh Whe Pomona, lenW iWVelf Wo Waking on YaUioXV meaningV in�
line ZiWh Whe UheWoUical conWenW UeTXiUed of an aUchiWecWXUal deVWinaWion. MoVW impoUWanWl\,�
hoZeYeU, Whe nXde VeUYed Wo WeVW Whe inVeUWion of a WhUee-dimenVional VcXlpWXUal Wheme�
ZiWhin an aUchiWecWXUal VWUXcWXUe, ZiWh a XniTXe poinW of YieZ. SimilaUl\, Whe Wheme of Whe�
ThUee GUaceV, aV of 1943, helped MaUini VWXd\ Whe pUoblem of Whe UelaWionVhip beWZeen�
figXUe and gUoXnd. The AUcadian m\Wh ZaV diVWoUWed Wo lend iWVelf Wo conYe\ing, moUe�
dUamaWicall\, modeUn-da\ conWenW, in dialogXe ZiWh Whe conWempoUaU\ ZoUkV of MaUio�
Mafai and Giacomo Man]�. In VXm, foU a VcXlpWoU accXVWomed Wo ZoUking on VcXlpWXUeV�
in Whe UoXnd, Whe Uelief ZaV a foUmal pUeWe[W Wo VWXd\ Whe Wheme of Whe nXde, UegaUdleVV�
of an\ UefeUence Wo conWenW.

�

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 206



̇	̇�	���Ǵ���

AlfieUi, Dino and LXigi FUeddi, edV. Mostra della Rivoluzione Fascista: 1 decennale della�Marcia su 
Roma. Rome: PaUWiWo na]ionale faVciVWa, 1933.

Appella, GiXVeppe, ed. Mario Mafai. ³Le Fantasie.´ Rome: Edi]ioni della ComeWa, 1989.

Ba]]ano, NicoleWWa. Donna Italia. L¶allegoria della Penisola dall¶antichità ai giorni nostri.�
CoVWabiVVaUa: Angelo Colla ediWoUe, 2011.

Bignami, SilYia. ³µLaYoUo che mi VWa a cXoUe, peUchp Ya in pia]]a.¶ AUWe pXbblica e�concoUVi a 
Milano negli anni TUenWa del NoYecenWo.´ In L¶arte pubblica nello spazio�urbano. Committenti, 
artisti, fruitori, ediWed b\ CaUlo BiUUo]]i and MaUina PXglieVe, 4±19.�Milan: BUXno MondadoUi, 2007.

Bignami, SilYia. ³AUWXUo MaUWini e la VWoUia eUoica del faVciVmo. AlcXne noYiWj degli AWWi�del ComXne 
di Milano.´ In Per Ofelia. Studi su Arturo Martini, ediWed b\ ClaXdia Gian�FeUUaUi and MaWWeo 
CeUiana, 79±94. Milan: ChaUWa, 2009.

BoVVaglia, RoVVana, and AlbeUWo CUeVpi, edV. L¶ISIA di Monza. Una scuola d¶arte�europea. Milan: 
AmilcaUe Pi]]i ediWoUe, 1985.

BUandi, CeVaUe. ³Una moVWUa di Man]�.´ Le Arti 3 (FebUXaU\±MaUch 1941): 202±04.

Coen, EVWeU, and SimoneWWa LX[, edV. 1935: gli artisti nell¶università e la questione della�pittura 
murale. Rome: BonVignoUi EdiWoUe, 1985.

CalYeVi, MaXUi]io, EnUico GXidoni, and SimoneWWa LX[, edV. E42: Utopia e scenario del�regime. 
Venice: MaUVilio, 1987: 477±80.

Campiglio, Paolo ed. Lucio Fontana. La scultura architettonica in Italia. NXoUo: IliVVo,�1995.

Marino Marini. Catalogo ragionato della scultura. EdiWed b\ GioYanni CaUandenWe.�Milan: SkiUa, 
1998.

Cinelli, BaUbaUa. ³Man]� e l¶aUWe VacUa: Xn iWineUaUio compleVVo.´ In Manz�. Dialoghi�sulla 
spiritualità, con Lucio Fontana, ediWed b\ BaUbaUa Cinelli and DaYide Colombo,�34±39. Milan: 
ElecWa, 2016.

Cinelli, BaUbaUa and FeUnando Ma]]occa, edV. Fortuna visiva di Masaccio nella grafica�e nella 
fotografia. FloUence: S.P.E.S. EdiWUice, 1979.

³CoUUieUe aUchiWeWWonico della UaVVegna: concoUVo peU il monXmenWo alla YiWWoUia in�Milano.´ 
Rassegna di architettura, noV. 7±8 (JXl\±AXgXVW 1937): 305±11.

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 207



CUeVpi, AlbeUWo. ³1931±1941: MaUino MaUini all¶ISIA di Mon]a. Un decennio�d¶eVpeUien]a 
didaWWica e di cUeVciWa aUWiVWica.´ In Marino Marini. Gli archetipi, ediWed b\�Daniele AVWUologo 
Abadal and AlbeUWo MonWUaVio, 31±41. CiniVello BalVamo: SilYana�EdiWoUiale, 2008.

D¶Amico, FabUi]io and Flaminio GXaldon, edV. Mario Mafai. Le fantasie. Bologna:�NXoYa Alfa, 
1990.

DXcaWi, PeUicle, ed. Pittura etrusca-italo-greca e romana. NoYaUa: IVWiWXWo geogUafico De�AgoVWini, 
1941.

Fabi, ChiaUa, ed. Marino Marini. La collezione del museo del Novecento. CiniVello�BalVamo: 
SilYana EdiWoUiale, 2016.

Fabi, ChiaUa. ³La Yia del UealiVmo.´ In Manz�. Dialoghi sulla spiritualità, con Lucio�Fontana, 
ediWed b\ BaUbaUa Cinelli and DaYide Colombo, 56±58. Milan: ElecWa, 2016.

Fagone, ViWWoUio, GioYanni Gine[, and TXllia SpaUagni, edV. Muri ai pittori. Pittura�murale e 
decorazione in Italia 1930±1950. Milan: Ma]]oWWa, 1999.

FeUgon]i, FlaYio. ³AXgXVWe Rodin e gli VcXlWoUi iWaliani (1889±1915). 1.´ Prospettiva.�Rivista di 
storia dell¶arte antica e moderna, no. 89±90 (JanXaU\±ApUil 1998).

FeUgon]i, FlaYio. ³µUna VWoUia d¶amoUe¶: Xn ciclo peUdXWo di AUWXUo MaUWini alla TeU]a�Biennale 
Romana.´ Ricerche di Storia dell¶arte, no. 30 (1986).

FonWana, SaUa. ³µIo UeVWo nel mio VWXdio a VcolpiUe TXel che ho in menWe.¶ AlcXne WUacce�di 
MaUino µpXbblico¶ e µmonXmenWale.¶´ In Marino Marini. Gli archetipi, ediWed b\ Daniele�AVWUologo 
Abadal and AlbeUWo MonWUaVio, 13±27. CiniVello BalVamo: SilYana EdiWoUiale,�2008.

³Il concoUVo di Vecondo gUado peU la CaVa LiWWoUia in Roma.´ Architettura 16, no. 12
(DecembeU 1937): 733-735.

IUace, FXlYio. Giovanni Muzio, 1893-1982: opere. Milan: ElecWa, 1994: 124-135.

JahieU, PieUo, ed. Luciano Minguzzi. Scultore. Bologna: CaVa EdiWUice dell¶OUVa, 1946.

LaYagnino, Emilio. Il medioevo. L¶età paleocristiana e l¶alto medioevo ± L¶arte romanica.�Il gotico 
e il Trecento. TXUin: Unione TipogUafico-EdiWUice ToUineVe, 1936.

Mario Mafai, Marino Marini in una mostra nelle nostre sale. Genoa: GalleUia GenoYa,�1941. 
E[hibiWion caWalogXe.

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 208



Mangione, FlaYio, ed. Le case del Fascio in Italia e nelle terre d¶oltremare. Rome:�MiniVWeUo peU 
i beni e le aWWiYiWj cXlWXUali, DiUe]ione geneUale peU gli aUchiYi [MiniVWU\ of�CXlWXUal HeUiWage and 
AcWiYiWieV. GeneUal diUecWion of AUchiYeV], 2003.

MaUaini, AnWonio. ³µIl pUoblema della foUma¶ di Adolf HildebUand.´ La Ronda 4, no. 11
(NoYembeU 1922): 739±48.

MaUaini, AnWonio. ³µIl pUoblema della foUma¶ di Adolf HildebUand.´ La Ronda 5, no. 12
(DecembeU 1923): 831±38.

MaUini, MaUino. ³Le mie VcXlWXUe,´ Tempo 4, no. 29 (DecembeU 14, 1939).

MaUWini, AUWXUo. In Colloqui sulla scultura 1944±1945 raccolti da Gino Scarpa, ediWed b\�Nico 
SWUinga. TUeYiVo: Edi]ioni CanoYa, 1997.

MaXgeUi, Giacomo. ³Non pi� Vpine nel cXoUe di Man]�.´ Omnibus (JXne 9, 1947).�MonWi, 

AnWonio. Le cinque giornate di Milano. Milan: Apollon, 1944.

OjeWWi, Ugo. ³Lo VcXlWoUe AnWonio MaUaini.´ Dedalo 3 (1921): 743±58.

OjeWWi, Ugo. ³La TXinWa TUiennale milaneVe.´ Il Corriere della Sera (Ma\ 10, 1933).

Pan]eWWa, AlfonVo, ed. Marcello Mascherini scultore (1906±1983). Catalogo generale�dell¶opera 
plastica. TXUin: Allemandi, 1998.

Papini, RobeUWo. ³La TUiennale milaneVe delle aUWi.´ L¶Illustrazione italiana 60, no. 23
(JXne 4, 1933): 850±76.

Pa]]aglia, ChiaUa. ³MaUino monXmenWale: i cinTXe UilieYi peU l¶AUengaUio di Milano´,�Studi di 
scultura 1, no. 1 (2019): 138±57.

PeUVico, EdoaUdo. Arte romana. La scultura romana e quattro affreschi della villa dei�misteri. 
Milan: DomXV 1935.

PiacenWini, MaUcello. ³Il pUogeWWo definiWiYo della caVa LiWWoUia a Roma.´ Architettura 16,�no. 12 
(DecembeU 1937): 702±04.

PiacenWini, MaUcello. ³La legge peU gli aUWiVWi.´ Primato 3, no. 11 (NoYembeU 1942): 209±10.

PXUini, FUanco, SimoneWWa LX[, and GioUgio CiXcci, edV. Marcello Piacentini architetto�1881±
1960, December 16-17, 2013. Rome: Gangemi, 2013. E[hibiWion caWalogXe.

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 209



PonWiggia, Elena. ³OpeUe diVWUXWWe o non Ueali]]aWe. MonXmenWo alla ViWWoUia d¶EWiopia in�pia]]a 
FiXme.´ In Arturo Martini, ediWed b\ ClaXdia Gian FeUUaUi, Elena PonWiggia, and�LiYia Velani, 253.�
Milan: SkiUa, 2006.

PoUWogheVi, Paolo, SoffiWWa AndUea, and Mangione, FlaYio edV. L¶architettura delle Case�del Fascio. 
FloUence: Alinea, 2006.

Prima mostra provinciale d¶arte. PiVWoia: AUWe della VWampa, 1928.

Rodin, AXgXVWe. L¶art. Entretiens réunis par Paul Gsell. LaXVanne: MeUmod, 1946.�Salmi, MaUio. La 

scultura romanica in Toscana. FloUence: RinaVcimenWo del LibUo, 1928.

SaYoUUa, MaVVimiliano. Enrico Agostino Griffini. La casa, il monumento, la città. Napoli:�ElecWa, 2000.

Schnapp, JeffUe\ T., ed. Anno X: la Mostra della Rivoluzione fascista del 1932. PiVa:�IVWiWXWi ediWoUiali 
e poligUafici inWeUna]ionali, 2003.

SiUoni, MaUio. ³MonXmenWaliWj faVciVWa.´ La Rivista Illustrata del Popolo d¶Italia 13, no.�11 
(NoYembeU 1934): 84±93.

SiUoni, MaUio. ³Secolo Xndecimo.´ La Rivista Illustrata del Popolo d¶Italia 14, no. 9
(SepWembeU 1936): 31-39.

SiUoni, MaUio. ³Il VolWo.´ La Rivista Illustrata del Popolo d¶Italia 16, no. 4 (ApUil 1938):�36±38.

TedeVchi, EnUico. ³ConcoUVo peU il monXmenWo alla ViWWoUia di Milano.´ Architettura 16,�no. 11 
(NoYembeU 1937): 646±50.

TeUen]i, ClaXdia. ³Gli anni difficili.´ In Mario Mafai. 1902±1965, Una calma febbre di�colori, ediWed b\ 
ClaXdio SWUinaWi, NeWWa VeVpignani, GiXVeppe Appella, eW al., 27±29.�Milan: SkiUa, 2004.

ToeVca, PieWUo. Storia dell¶arte italiana. I Il Medioevo. TXUin: UWeW, 1927.

Vianello, Gianni, Nico SWUinga, and ClaXdia Gian FeUUaUi, edV. Arturo Martini. Catalogo�ragionato 
delle sculture. Vicen]a: NeUi Po]]a, 1998.

Villani, MaUcello. I Palazzi delle Esedre. Rome: Gangemi, 2012.

ViWali, LambeUWo. ³PiWWXUa mXUale alla TUiennale.´ Domus, no. 66 (JXne 1933): 286±91.

ViWali, LambeUWo, ed., Marino Marini. FloUence: Edi]ioni U, 1946.

9LJQHDX��$QGUp��HG��/H�0XVpH�GX�/RXYUH��0pVRSRWDPLH��&DQDDQ��&K\SUH��*UqFH��3KRWRJUDSKLHV�
LQpGLWHV�SDU�$QGUH�9LJQHDX��3DULV��eGWLWLRQV�7HO��������������

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 210



�� ³Il UiWoUno alla monXmenWaliWj inWUinVeca, il UiWoUno al VignificaWo dell¶aUchiWeWWXUa, il�UiWoUno�alla
piWWXUa mXUale nella VXa pi� compleWa Vignifica]ione, il UiWoUno al�baVVoUilieYo cioq�VcXlWXUa
diVpiegaWa decoUaWiYamenWe VXlla paUeWe. Infine: il UiWoUno�alla decoUa]ione.´ See�MaUio
SiUoni, ³Il VolWo,´ La Rivista Illustrata del Popolo�d¶Italia 16, no. 4 (ApUil 1938): 36±
��� All WUanVlaWionV, XnleVV oWheUZiVe VWaWed, aUe�Whe aXWhoU¶V.

�� See MaUio SiUoni, ³MonXmenWaliWj faVciVWa,´ La Rivista Illustrata del Popolo d¶Italia�13,�no. 11
(NoYembeU 1934): 84±93.

�� The main pXblicaWionV WhaW haYe dealW ZiWh Whe VcXlpWoU¶V monXmenWal pUodXcWion�aUe�SaUa
FonWana, ³µIo UeVWo nel mio VWXdio a VcolpiUe TXel che ho in menWe.¶�AlcXne WUacce di�MaUino
µpXbblico¶ e µmonXmenWale,¶´ in Marino Marini. Gli�archetipi, ed. Daniele AVWUologo�Abadal
and AlbeUWo MonWUaVio (CiniVello BalVamo:�SilYana EdiWoUiale, 2008), 47±53; and�MaUino
MaUini. La collezione del museo del�Novecento, ed. Chiara Fabi (CiniVello�BalVamo: SilYana
EdiWoUiale, 2016), 13-27.

�� See, foU e[ample, PiacenWini¶V VWaWemenW in Whe UefeUendXm pUomoWed b\ ³PUimaWo´�in�1942:
MaUcello PiacenWini, ³La legge peU gli aUWiVWi,´ Primato 3, no. 11 (NoYembeU�1942):�209±10.
On Whe aUchiWecW in geneUal, Vee Marcello Piacentini architetto�1881±1960,�DecembeU 16±17,
2013, ed. FUanco PXUini, SimoneWWa LX[ and�GioUgio CiXcci (Rome:�Gangemi, 2013).

�� ³La figXUa, la VWaWXa impone, inYece, Xna pi� YaVWa UiceUca di foUme, di linee, di�maVVe. Le
mie donne, che alcXni WUoYano goffe, UiVpondono a TXeVWa�pUeoccXpa]ione. Nella figXUa,�io mi
pUopongo di appUofondiUe, nell¶inVieme VempUe�pi� XniWo, pi� feUmo, e pXUe libeUo e�VciolWo, il
giXoco naWXUale dei YolXmi.´ MaUino�MaUini, ³Le mie VcXlWXUe,´ Tempo 4, no. 29�(DecembeU
14, 1939).

�� See FlaYio FeUgon]i, ³µUna VWoUia d¶amoUe¶: Xn ciclo peUdXWo di AUWXUo MaUWini alla�TeU]a
Biennale Romana,´ Ricerche di Storia dell¶arte, no. 30 (1986): 88±98.

�� See Prima mostra provinciale d¶arte (PiVWoia: AUWe della VWampa, 1928), 29.

�� See AnWonio MaUaini, ³µIl pUoblema della foUma¶ di Adolf HildebUand,´ La Ronda 4,�no. 11
(NoYembeU 1922): 739±48, and ³µIl pUoblema della foUma¶ di Adolf�HildebUand,´ La Ronda�5,
no. 12 (DecembeU 1923): 831±38.

�� ³Il baVVoUilieYo, coVWUingendo la UealWj VoWWo leggi ideali e denWUo neceVViWj pUeciVe,�q�TXaVi la
UidX]ione della UealWj a Xn comXne denominaWoUe YolXWo dall¶aUWiVWa [«]�ed�eVclXde a pUioUi
TXalXnTXe libeUWj UealiVWica. Meglio: impone a chi lo gXaUda il�pXnWo di�YiVWa e il pUofilo di chi
lo ha cUeaWo. Non dico che il baVVoUilieYo Via il�Vommo della�VcXlWXUa, ma ceUWo q la VcXlWXUa
pi� difficile [«], np peUmeWWe capUicci�e VYola]]i di�chiaUoVcXUo, coVu che la modellaWXUa Y¶ha
da eVVeUe neWWa e paUca e�VoVWan]iale, con TXel�WanWo che occoUUe di WUapaVVi peU definiUe
bene i piani e non�pi�.´ Ugo OjeWWi, ³Lo VcXlWoUe�$QWRQLR�0DUDLQL�´�'HGDOR��������������±���
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��� See, foU e[ample, MaUio Salmi, La scultura romanica in Toscana (FloUence:
RinaVcimenWo del LibUo, 1928); PieWUo ToeVca, Storia dell¶arte italiana. I Il�Medioevo
(TXUin: UWeW, 1927); and Emilio LaYagnino, Il medioevo: L¶età�paleocristiana e l¶alto
medioevo ± L¶arte romanica. Il gotico e il Trecento (TXUin:�Unione TipogUafico-EdiWUice
ToUineVe, 1936).

��� ³Ê Xn faWWo che l¶aUWe Uomanica q Yicina al noVWUo Wempo. Non peU Xna UiceUca�foUmale che
YiYa a Vp. Ma la foU]a oVcXUa e aUdenWe che anima i coVWUXWWoUi delle�caWWedUali pXz
WUoYaUe UiVconWUo nello VpiUiWo che VoUUegge ceUWi VfoU]i del Wempo�noVWUo, di VfXggiUe
finalmenWe all¶ecleWWiVmo foUmale e VpeUimenWale peU giXngeUe�alle coVWUX]ioni XniWaUie,
capaci di VeUUaUe e UacchiXdeUe in Vp ogni elemenWo come�Xn eVeUciWo inTXadUa Xn
VoldaWo.´ MaUio SiUoni, ³Secolo Xndecimo,´ La Rivista�Illustrata del Popolo d¶Italia 14, no.
9 (SepWembeU 1936): 31±39.

��� On Whe e[hibiWion, Vee JeffUe\ T. Schnapp, ed., Anno X: la Mostra della�Rivoluzione
fascista del 1932 (PiVa: IVWiWXWi ediWoUiali e poligUafici inWeUna]ionali,�2003).

��� See Dino AlfieUi and LXigi FUeddi, ed., Mostra della Rivoluzione Fascista: 1�decennale
della Marcia su Roma (Rome: PaUWiWo na]ionale faVciVWa, 1933).

��� ³La paUWe aUWiVWica q VWaWa ideaWa e Ueali]]aWa dal piWWoUe Achille FXni [«]. L¶aUWiVWa�ha
VXbiWo penVaWo che [«] il modo miglioUe di Ueali]]aUe degnamenWe l¶ambienWe�deVWinaWo
ad oVpiWaUe il peUiodo gloUioVo della gXeUUa iWaliana doYeVVe VWaccaUVi da�pUeVXppoVWi
piWWoUici peU laVciaUe libeUo il campo ad Xn Volenne e VeYeUo�andamenWo di linee
aUchiWeWWoniche che poWeVVe adegXaWamenWe conWeneUe i cimeli�VacUi ed eUoici.´ FUeddi
AlfieUi, Mostra della Rivoluzione Fascista (1933), 94.

��� See NicoleWWa Ba]]ano, Donna Italia. L¶allegoria della Penisola dall¶antichità ai�giorni
nostri (CoVWabiVVaUa: Angelo Colla ediWoUe, 2011).
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��� The We[W in Whe caWalogXe VWUeVVeV Whe UheWoUical YalXeV of Whe ZoUk: ³La VWaWXa�dell¶IWalia
aUmaWa, VXggeUiWa dal piWWoUe FXni, q opeUa dello VcXlWoUe MaUino MaUini.�RXde e
YigoUoVa, pUoWeVa come nell¶impeWo d¶Xn Yolo, VWa a VignificaUe la pXUe]]a�Vemplice ed
eUoica della noVWUa VWiUpe eWeUnamenWe gioYane conWUo ceUWi�ceUebUaliVmi malaWi e
aUWificioVi delle Ua]]e decadenWi. Il gUande baVVoUilieYo�eVpUime YigoUe, YolonWj TXadUaWa,
Uomana, Xno Vlancio UaWWUaWWo, Xn¶eneUgia�conWenXWa, ieUaWica, Xn impeWo che gij
compUende le conTXiVWe della meWa.�ConWUaVWi UXdi, foUme iUUigidiWe nello VfoU]o ma
ingenWiliWe da Xn eUmeWico VoUUiVo di�gUa]ia e di ceUWe]]a.´ (³The VWaWXe of Armed Italy,
VXggeVWed b\ Whe painWeU FXni,�iV Whe ZoUk of Whe VcXlpWoU MaUino MaUini. RXde and
YigoUoXV, pUoWUXding aV if in�Whe UXVh of a flighW, iW VignifieV Whe Vimple and heUoic pXUiW\
of oXU eWeUnall\ \oXng�lineage againVW ceUWain Vick and aUWificial ceUebUaliVmV of decadenW
UaceV. The�gUeaW baV-Uelief e[pUeVVeV YigoU, a VTXaUe, Roman Zill, a Vaddened impXlVe,
a�conWained, hieUaWic eneUg\, an impeWXV WhaW alUead\ XndeUVWandV Whe conTXeVWV of�Whe
goal. RoXgh conWUaVWV, foUmV VWiffened in effoUW bXW VofWened b\ a heUmeWic�Vmile of gUace
and ceUWainW\. InWegUal nobiliW\ of all Whe la\eUV of a Uace WhaW \eaUnV�foU Whe fXWXUe ZiWhoXW
beWUa\ing iWV oUiginV, and ciYili]aWion of a people WhaW haV�Ueached all Whe peakV and
VeekV oWheUV, a millenaU\ ciYili]aWion WhaW UeXniWeV Whe�ancienW ZiWh Whe pUeVenW and WendV
Wo peUpeWXaWe iWVelf ZiWh Whe Zill of poZeU and�fUeedom of haUmon\´). FUeddi,  AlfieUi,
Mostra della Rivoluzione Fascista (1933),�93.

��� The e[hibiWion ZaV Whe fiUVW one oUgani]ed in Whe Pala]]o dell¶AUWe in Milan. IW Wook�place
fUom Ma\ Wo SepWembeU 1933 and feaWXUed nXmeUoXV Zall painWingV,�moVaicV, and
plaVWic ZoUkV b\ Whe moVW noWable IWalian aUWiVWV of Whe Wime. MaUWini¶V�Uelief iV UepUodXced
in Arturo Martini: catalogo ragionato delle sculture, ed. Gianni�Vianello, Nico SWUinga,
and ClaXdia Gian FeUUaUi (Vicen]a: NeUi Po]]a EdiWoUe,�1998), 239, no. 356. FoU Soli¶V
ZoUk, Vee inVWead
hWWp://ZZZ.lombaUdiabenicXlWXUali.iW/foWogUafie/Vchede/IMM-3X010-0000027/
(acceVVed MaUch 25, 2021). On Whe geneUal iVVXe of Zall decoUaWion in Whe 1930V,�Vee
1935: gli artisti nell¶università e la questione della pittura murale, ed. EVWeU�Coen and
SimoneWWa LX[ (Rome: BonVignoUi EdiWoUe, 1985); and Muri ai pittori.�Pittura murale e
decorazione in Italia 1930±1950, ed. ViWWoUio Fagone, GioYanni�Gine[, and TXllia
SpaUagni (Milan: Ma]]oWWa, 1999).
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��� The WhUee dUaZingV UefeU Wo Whe WZo boWWom panelV of MaUini¶V Uelief La nuova�regina,
Zhile no pUepaUaWoU\ dUaZing of Whe Wop panel haV been pUeVeUYed. One of�Whe dUaZingV,
moUeoYeU, iV UelaWed Wo a pUeliminaU\ VWage of Whe compoViWion, Zhen�MaUini had WhoXghW
of WZo UaWheU Whan WhUee female figXUeV. AW an XnknoZn daWe,�Whe WhUee ZoUkV became
paUW of Whe collecWion in LiVVone of Whe heiUV of Angelo�AUoVio, a pXpil of Whe VcXlpWoU aW
Whe IVWiWXWo SXpeUioUe peU le IndXVWUie AUWiVWiche di�Mon]a (ISIA). The\ ZeUe e[hibiWed foU
Whe fiUVW Wime in 2008, dXUing a VhoZ held aW�Whe Bodini MXVeXm in Gemonio (VaUeVe). I
ZoXld like Wo Whank AlbeUWo CUeVpi foU�WhiV infoUmaWion. See AlbeUWo CUeVpi, ³1931±1941:
MaUino MaUini all¶ISIA di Mon]a.�Un decennio d¶eVpeUien]a didaWWica e di cUeVciWa
aUWiVWica,´ in Marino Marini. Gli�archetipi, ed. Daniele AVWUologo Abadal and AlbeUWo
MonWUaVio (CiniVello BalVamo:�SilYana EdiWoUiale, 2008), 31±41 and L¶ISIA di Monza. Una
scuola d¶arte europea,�ed. RoVVana BoVVaglia and AlbeUWo CUeVpi (Milan: AmilcaUe Pi]]i
ediWoUe, 1985),�118±120.

��� LambeUWo ViWali, in Whe maga]ine Domus, condemned Whe monoWon\ of Whe Uelief,�Zhich
ZaV ZoUVened b\ Whe pUeVence of ³heaY\ figXUeV´ (³figXUe peVanWi´) aUoXnd�Whe TXeen.
RobeUWo Papini agUeed on WhiV aVpecW, labeling MaUini¶V chaUacWeUV aV�³VZollen figXUeV,
dUagg\, ZiWh madhoXVe faceV´ (³figXUe gonfie, VciancaWe, con�facce ebeWi da fUenocomio´)
on Whe pageV of L¶Illustrazione italiana. In Il Corriere�della Sera, Ugo OjeWWi highlighWed a
poinW neglecWed b\ oWheU UeYieZeUV, Whe�³incompUehenVible faiU\ Wale ZiWh WhUee VTXaUeV,
popXlaWed b\ VWock\ and�apoplecWic gianWV´ (³incompUenVibile faYola a WUe UiTXadUi,
popolaWi di coloVVi Wo]]i e�apopleWWici´). See LambeUWo ViWali, ³PiWWXUa mXUale alla
TUiennale,´ Domus, no. 66�(JXne 1933): 286±91; RobeUWo Papini, ³La TUiennale milaneVe
delle aUWi,´�L¶Illustrazione italiana 60, no. 23 (JXne 4, 1933): 850±76; and Ugo OjeWWi, ³La
TXinWa TUiennale milaneVe,´ Il Corriere della Sera, Ma\ 10, 1933.

��� ³TXWWo Wondo aWWaccaWo. Il fondo non q che Xn appoggio, non Xn¶aWmoVfeUa. Ê Xn
piediVWallo, inYece che VoWWo le gambe, VXlla Vchiena.´ Colloqui sulla scultura�1944±1945
raccolti da Gino Scarpa, ed. AUWXUo MaUWini and Nico SWUinga (TUeYiVo:�Edi]ioni CanoYa,
1997), 299.

��� To leaUn moUe aboXW LXcio FonWana¶V pUodXcWion of UeliefV in Whe 1930V, Vee Lucio
Fontana. La scultura architettonica in Italia, ed. Paolo Campiglio (NXoUo: IliVVo,�1995).

��� WiWh UegaUd Wo Whe annoXncemenW of Whe compeWiWion foU Whe CaVa LiWWoUia in�Rome, Vee
Whe e[WUacW pXbliVhed in MaUcello PiacenWini, ³Il pUogeWWo definiWiYo della�caVa LiWWoUia a
Roma,´ Architettura 16, no. 12 (DecembeU 1937): 702±04. The�hiVWoU\ of Whe MonXmenWo
alla ViWWoUia of Milan iV deWailed in SilYia Bignami,
³µLaYoUo che mi VWa a cXoUe, peUchp Ya in pia]]a.¶ AUWe pXbblica e concoUVi a�Milano negli
anni WUenWa del NoYecenWo,´ in L¶arte pubblica nello spazio urbano.�Committenti, artisti,
fruitori, ed. CaUlo BiUUo]]i and MaUina PXglieVe (Milan: BUXno�MondadoUi, 2007): 4±19.
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��� The fiUVW pUi]e ZenW Wo Whe pUojecW b\ aUchiWecWV AnWonio CaUminaWi and GiXVeppe
Ma]]oleni, ZiWh plaVWic inWeUYenWionV b\ MaUWini; Whe Vecond pUi]e ZenW Wo GioUgio�WenWeU
MaUini, GXido Spellan]on, and DXilio ToUUeV, ZiWh VcXlpWXUeV b\ MaUini; Whe�WhiUd pUi]e
ZenW Wo Whe pUojecW b\ aUchiWecWV Ren]o ZaYanella and EnUico CiXWi, Zho�inYiWed LXcio
FonWana foU Whe VcXlpWXUal paUW. On Whe Zinning pUojecW b\ AnWonio�CaUminaWi and
GiXVeppe Ma]]oleni, ZiWh VcXlpWXUeV b\ MaUWini, Vee SilYia�Bignami, ³AUWXUo MaUWini e la
VWoUia eUoica del faVciVmo. AlcXne noYiWj degli AWWi del�ComXne di Milano,´ in Per Ofelia.
Studi su Arturo Martini, ed. ClaXdia Gian FeUUaUi�and MaWWeo CeUiana (Milan: ChaUWa,
2009), 83; and Elena PonWiggia, ³OpeUe�diVWUXWWe o non Ueali]]aWe. MonXmenWo alla
ViWWoUia d¶EWiopia in pia]]a FiXme,´ in�Arturo Martini, ed. ClaXdia Gian FeUUaUi, Elena
PonWiggia and LiYia Velani (Milan:�SkiUa, 2006): 253. On Whe oWheU hand, foU Whe WhiUd
aZaUd-Zinning pUojecW b\�Ren]o ZaYanella and EnUico CiXWi, ZiWh LXcio FonWana, Vee
Lucio Fontana, ed.�Paolo Campiglio, 105±08.

��� The Zinning pUojecWV aUe illXVWUaWed in EnUico TedeVchi, ³ConcoUVo peU il�monXmenWo alla
ViWWoUia di Milano,´ Architettura 16, no. 11 (NoYembeU 1937): 646±FUom Whe UepoUWage
WhaW Whe maga]ine Rassegna di architettura deYoWed Wo Whe�compeWiWion, iW iV poVVible Wo
leaUn moUe aboXW Whe V\mboliVm VoXghW b\ ToUUeV foU�Whe pUojecW: Whe WhUee elemenWV of
Whe aUch ZeUe Wo UepUeVenW Whe ³WhUee gUeaW�phaVeV WhUoXgh Zhich FaVciVm paVVed, in
oUdeU Wo achieYe Whe compleWeneVV of�iWV manifeVWaWionV WhaW geneUaWed Whe cUeaWion of
Whe empiUe (WhaW iV: Whe�pUepaUaWion of Whe people, Whe deYelopmenW of Whe oUdeU and Whe
WoWal inWUodXcWion�of Whe people inWo Whe VWaWe)´ (³le WUe gUandi faVi aWWUaYeUVo le TXali il
faVciVmo q�paVVaWo, peU UaggiXngeUe la compleWe]]a delle VXe manifeVWa]ioni che ha
geneUaWo la cUea]ione dell¶impeUo (oVVia: La pUepaUa]ione del popolo, lo VYilXppo�degli
oUdinamenWi e la immiVVione WoWale del popolo nello VWaWo)´); Whe WZo�allegoUical gUoXpV
ZeUe Wo V\mboliVe ³FaiWh and SWUengWh´ (³la Fede e la FoU]a´);�Whe Vi[ laUge naUUaWiYe baV-
UeliefV inVide Whe aUch ZeUe Wo UepUeVenW boWh ³Whe�YicWoUieV WhaW Whe monXmenW
gloUifieV´ (³le YiWWoUie che il monXmenWo gloUifica´) and�³Whe fiUVW cUeaWoUV of Whe Vame
YicWoUieV´ (³i cUeaWoUi pUimi delle VWeVVe YiWWoUie´).�³CoUUieUe aUchiWeWWonico della UaVVegna.
ConcoUVo peU il monXmenWo alla YiWWoUia in�Milano,´ Rassegna di architettura, noV. 7±8
(JXl\±AXgXVW 1937): 305±11.

��� See AUchiYio PUogeWWi, UniYeUViWj IXaY di Vene]ia, Fondo GiXVeppe ToUUeV, VXb-fondo
DXillio ToUUeV (1914±1953), AUmadio 1-A/6. ³OpeUa di MaUino MaUini peU il�pUogeWWo del
monXmenWo alla ViWWoUia in Milano eVegXiWo dall¶aUchiWeWWo DXilio�ToUUeV, 1938.´

��� See EdoaUdo PeUVico, Arte romana: la scultura romana e quattro affreschi della�villa dei
misteri (Milan: DomXV 1935).
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��� FoU an oYeUYieZ of Whe FaVciVW headTXaUWeUV bXilW in IWal\ and Whe colonial�poVVeVVionV
dXUing Whe \eaUV of Whe Regime, Vee FlaYio Mangione, ed., Le case�del Fascio in Italia e
nelle terre d¶oltremare (Rome: MiniVWeUo peU i beni e le aWWiYiWj�cXlWXUali. DiUe]ione
geneUale peU gli aUchiYi, 2003); and Paolo PoUWogheVi, AndUea�SoffiWWa, and FlaYio
Mangione, L¶architettura delle Case del Fascio (FloUence:�Alinea, 2006).

��� See MaUcello PiacenWini, ³Il pUogeWWo definiWiYo della CaVa LiWWoUia in Roma,´ 699±
���� OWheU compeWiWoUV Zho VWood oXW ZeUe, in alphabeWical oUdeU: Whe gUoXp B.�Del
GiXdice ± G. EUUeUa ± A. Folin; O FUe]]oWWi; L. MoUeWWi; G. RapiVaUdi; and Whe�gUoXp M.
Ridolfi ± V. CafieUo ± E. La PadXla ± E. RoVVi.

��� The image of Whe pUojecW iV UepUodXced in ³Il concoUVo di Vecondo gUado peU la�CaVa
LiWWoUia in Roma,´ Architettura 16, no. 12 (DecembeU 1937): 733±35.

��� AUchiYio PUogeWWi, Fondo GiXVeppe ToUUeV, UniYeUViWj IXaY di Ven]ia, VXb-fondo�DXillio
ToUUeV (1914±1953), AUmadio 1-A/6. ³OpeUa di MaUino MaUini peU il pUogeWWo�di concoUVo
della caVa LiWWoUia da coVWUXiUVi in Roma eVegXiWo dall¶aUchiWeWWo DXilio�ToUUeV, 1937.´

��� See Le Musée du Louvre. Mésopotamie, Canaan, Chypre, Grèce. Photographies�inédites
par Andre Vigneau, ed. AndUp VigneaX (PaUiV: edWiWionV Tel, 1936): 77±78.

��� Along ZiWh MaUini, Whe aUWiVWV QXiUino RXggeUi, MiUko BaValdella, and Oddo AliYenWi�ZeUe
choVen foU Whe decoUaWion. MaUini laWeU UeVigned foU ³healWh UeaVonV´ and�ZaV Ueplaced b\
GiXVeppe Ma]]Xllo. To leaUn moUe aboXW Whe hiVWoU\ of Whe�N.F.P.S. BXilding, one of Whe
WZo ³Pala]]i delle EVedUe´ bXilW in YieZ of Whe E42�(UniYeUVal E[poViWion in 1942) b\ MaUio
Paniconi, GiXlio Pediconi, and GioYanni�MX]io,�Vee MaUcello Villani, I Palazzi delle
Esedre (Rome: Gangemi, 2012). On iWV�decoUaWion,�ZiWh phoWogUaphic docXmenWaWion of
Whe pUepaUaWoU\ Uelief made b\�MaUini, Vee E42:�Utopia e scenario del regime, ed.
MaXUi]io CalYeVi, EnUico�GXidoni, and SimoneWWa LX[�(Venice: MaUVilio, 1987), 477±80.

��� ThiV ZaV in facW Whe Wheme of Whe Uelief of Whe VcXlpWoU called in MaUini¶V place,�GiXVeppe
Ma]]Xllo.

��� FoU Whe hiVWoU\ of Whe UeliefV, Vee ChiaUa Pa]]aglia, ³MaUino monXmenWale. I�cinTXe UilieYi
peU l¶AUengaUio di Milano,´ Studi di scultura 1, no. 1 (2019): 138±57.

��� FoU Whe hiVWoU\ of Whe bXilding, Vee FXlYio IUace, Giovanni Muzio, 1893±1982.�Opere
(Milan: ElecWa, 1994), 124±35; and MaVVimiliano SaYoUUa, Enrico Agostino�Griffini: la
casa, il monumento, la città (Napoli: ElecWa, 2000), 115±99.

��� See Arturo Martini. Catalogo ragionato delle sculture, ed. Gianni Vianello, Nico�SWUinga,
and ClaXdia Gian FeUUaUi (Vicen]a: NeUi Po]]a, 1998): 352±53.

ITALIAN MODERN ART |  From Pomona to the Three Graces: 
Reshaping Female Nudity in Marino Marini's Reliefs

Marino Marini | Issue 5, May 2021 | ISSN 2640-8511 Page 216



��� AccoUding Wo a feZ hiVWoUianV VXch aV AnWonio MonWi, dXUing Whe AXVWUian�occXpaWion of Milan, LXigi
ToUelli and Scipione Bagaggi climbed Whe higheVW VpiUe�of Whe DXomo Wo hoiVW Whe WUicoloXU on Whe
Madonnina and VpXU WheiU compaWUioWV Wo�UeViVWance. See AnWonio MonWi, Le cinque giornate di Milano
(Milan: Apollon,�1944); and ChiaUa Pa]]aglia, ³MaUino monXmenWale, I cinTXe UilieYi peU�l¶AUengaUio di
Milano´: 153.

��� ³QXand WX VcXlpWeUaV dpVoUmaiV, ne YoiV jamaiV leV foUmeV en pWendXe, maiV�WoXjoXUV en�pUofondeXU«Ne
conVidqUe jamaiV Xne VXUface TXe comme l¶e[WUpmiWp�d¶Xn YolXme, comme la poinWe�plXV oX moinV laUge TX¶il
diUige YeUV Woi. [«] Ce�pUincipe fXW poXU moi d¶Xne pWonnanWe fpcondiWp. Je�l¶appliTXai j l¶e[pcXWion deV
figXUeV. AX lieX d¶imagineU leV diffpUenWeV paUWieV dX coUpV comme deV�VXUfaceV�plXV oX moinV planeV, je me
leV UepUpVenWai comme leV VailleV deV YolXmeV�inWpUieXUV.´ See�AXgXVWe Rodin, L¶art. Entretiens réunis par
Paul Gsell (LaXVanne:�MeUmod, 1946).

��� See FlaYio FeUgon]i, ³AXgXVWe Rodin e gli VcXlWoUi iWaliani (1889±1915).1,´�Prospettiva. Rivista di�storia
dell¶arte antica e moderna, noV. 89±90 (JanXaU\±ApUil 1998): 40±73.

��� See Marino Marini. Catalogo ragionato della scultura, ed. GioYanni CaUandenWe�(Milan: SkiUa, 1998):�154±
55, noV. 213±15.

��� See PeUicle DXcaWi, ed., Pittura etrusca-italo-greca e romana (NoYaUa: IVWiWXWo�geogUafico De AgoVWini,�1941).
The cop\ of Whe YolXme in MaUini¶V libUaU\ conWainV�Raffaele CaUUieUi¶ inVcUipWion: ³RicoUdaWi del�WXo Raffaele
CaUUieUi. Milano 1942.´

��� See AUWXUo MaUWini¶V maiolica Wile Three Graces (1928), in Arturo Martini. Catalogo�ragionato delle�sculture,
no. 216.

��� See MaUcello MaVcheUini¶V bUon]e baV-Uelief Three Graces (1948) in Marcello�Mascherini scultore
(1906±1983). Catalogo generale dell¶opera plastica, ed.�AlfonVo Pan]eWWa (TXUin: Allemandi, 1998),�no. 273.

��� ThiV iV Whe WiWle giYen Wo Whe Uelief in LambeUWo ViWali, ed., Marino Marini (FloUence:�Edi]ioni U, 1946),�no. 26.

��� See LXciano MingX]]i¶V dUaZing inVpiUed b\ MaVaccio, pXbliVhed in Architrave I,�no. 4 (MaUch 1,�1941): 4.

��� See Fortuna visiva di Masaccio nella grafica e nella fotografia, ed. BaUbaUa Cinelli�and FeUnando�Ma]]occa
(FloUence: S.P.E.S. EdiWUice, 1979).

��� See Luciano Minguzzi. Scultore, ed. PieUo JahieU (Bologna: CaVa EdiWUice�dell¶OUVa, 1946).

��� On Mafai¶V c\cle of WZenW\-WhUee Vmall and mediXm-Vi]ed painWingV, Vee ClaXdia�TeUen]i, ³Gli anni�difficili,´ in
Mario Mafai. 1902±1965, Una calma febbre di colori,�ed. ClaXdio SWUinaWi, NeWWa�VeVpignani, GiXVeppe
Appella, eW al. (Milan: SkiUa,�2004), 27±29;  Mario Mafai. ³Le Fantasie,´ ed.�GiXVeppe Appella (Rome:
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��� See Mario Mafai, Marino Marini in una mostra nelle nostre sale (Genoa: GalleUia�GenoYa,
1941). Mafai¶V Fantasia n. iV UepUodXced in WhiV caWalogXe.

��� See BaUbaUa Cinelli, ³Man]� e l¶aUWe VacUa: Xn iWineUaUio compleVVo,´ in Manz�.�Dialoghi sulla
spiritualità, con Lucio Fontana, ed. BaUbaUa Cinelli and DaYide�Colombo (Milan: ElecWa, 2016),�34±
39; and ChiaUa Fabi, ³La Yia del UealiVmo,´ in�ibid., 56±58.

��� See CeVaUe BUandi, ³Una moVWUa di Man]�,´ Le Arti 3 (FebUXaU\±MaUch 1941):�202±04. In Whe
aUWicle Whe cUiWic ZUiWeV of ³baV-UeliefV ZiWh Whe WZo CUXcifi[ionV and�Whe WZo DepoViWionV´ (³ I
baVVoUilieYi con le dXe CUocifiVVioni e le dXe DepoVi]ioni´)�and Whe Uelief of Whe Crucifixion
(1940±42, bUon]e, cm 29.9 [ 20) noZ aW Whe�GalleUia Na]ionale d¶AUWe ModeUna in Rome iV
UepUodXced, Zhich he callV�Deposizione (DepoViWion). To UeconVWUXcW Whe VWoU\ of Whe pUeVV
campaign, Vee�Giacomo MaXgeUi, ³Non pi� Vpine nel cXoUe di Man]�,´ Omnibus (9 JXne�1947).

��� TheUe aUe WZo e[ampleV of Whe Uelief: one in bUon]e aW Whe Pala]]o del TaX in�PiVWoia, Whe�oWheU in
plaVWeU aW Whe VaWican MXVeXmV. A phoWogUaph b\ Peleo�Bacci, pUeVeUYed in Whe�FoWoWeca of Whe
MaUino MaUini FoXndaWion, PiVWoia, daWeV�Whe ZoUk Wo 1942. TheUe iV alVo a�VhoW b\ an XnknoZn
phoWogUapheU, of a YaUianW�of Whe Uelief ZiWhoXW Whe PicaVVian hoUVe.�AlWhoXgh Whe ZoUk beaUV Whe
VignaWXUe�³MaUino 1939,´ Whe Wapped VXUface aUoXnd Whe VoldieU¶V�bod\ ZoXld poinW Wo a�mXch laWeU
daWe, in Whe mid-1940V. In an\ caVe, iW ZoXld be neceVVaU\ Wo�e[amine�Whe VignaWXUe fiUVWhand Wo
eVWabliVh iWV poVVible daWe.
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ChiaUa Pa]]aglia iV a maVWeU¶V VWXdenW boWh aW Whe ScXola NoUmale SXpeUioUe, PiVa, and�
Whe UniYeUViW\ of PiVa. HeU UeVeaUch, VXpeUYiVed b\ FlaYio FeUgon]i, iV conceUned ZiWh�
Whe YiVXal ideolog\ of FaVciVW headTXaUWeUV, ZiWh a paUWicXlaU focXV on Whe poliWical XVe�
of imageU\ in monXmenWal VcXlpWXUe and painWing. In 2019 Vhe eaUned heU bacheloU¶V�
degUee ZiWh fiUVW-claVV honoUV in CXlWXUal HeUiWage ScienceV aW Whe UniYeUViW\ of PiVa.�
On Whe Wopic of heU diVVeUWaWion (³MaUino MaUini and MonXmenWal ScXlpWXUe in Whe�
ThiUWieV: The FiYe ReliefV foU Pala]]o dell'AUengaUio in Milan´), Pa]]aglia pXbliVhed an�
aUWicle in Whe joXUnal Studi di scultura in 2019. She iV a conWUibXWoU Wo Whe Dizionario�
Biografico degli Italiani, pXbliVhed b\ TUeccani, ZiWh enWUieV on PaXl TUoXbeW]ko\,�
AnWonio Ugo, Vincen]o Vela, and DaUio ViWeUbo. Pa]]aglia iV cXUUenWl\ Vpending a�
VemeVWeU aW Whe ecole dX LoXYUe in PaUiV. HeU main fieldV of inWeUeVW inclXde aUW�
cUiWiciVm, aUWV paWUonage, and Whe hiVWoU\ of VcXlpWXUe and painWing in Whe laWe-nineWeenWh�
and WZenWieWh cenWXUieV.
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